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SMC CD 0021 "In the person of David Oistrakh the world had one of its greatest violinists" — wrote the famous conductor, chief

DAVID OISTRAKH
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AD?—(FQ?E@ of the celebrated Philadelphia Orchestra, Eugene Ormandy. "Our respect for his artistry and for his knowledge not
VIOLIN only of the violin but of interpretation of music in general was growing with each joint concert. It's difficult to charac-
RU DOLF BARS HAI terize the genius of David Oistrakh, so multifaceted is his personality of a great man and a great musician." All world's
VIOLA outstanding musicians who had the opportunity to collaborate with David Oistrakh could sign under these lines; and

Wolfgang Amadeus Mozart (1756 — 1791)

Sinfonia Concertante for Violin, Viola and Orchestra in E flat major, KV 364

alot of them are alive now, at the turn of the millennium. One of the greatest musicians of the 20th century David Ois-
trakh created by his activity a whole epoch in the violin art. He possessed the ideal harmony of the rare feeling of form
with his own performer intonation which enabled him to find the right "key" in presenting music of different epochs
and styles, and at the same time he remained himself.

"I try to fulfil my predestination of an artist and | hope to open the rich world of music to a lot of people. That's

1. Allegro maestoso 12.37 what | live for." This was the creative credo of the great musician whose art was addressed to both contemporary and

2. Andante 10.39 (through his recordings) future generations.

3. Presto 6.11 David Oistrakh was born on September 30, 1908 in Odessa. At the age of 5 he began to leam to play the violin
Ludwig van Beethoven (1770 — 1827) with a famous teacher, professor Peter Stolyarsky. In 1923 he entered Odessa Institute of Music and Drama to study
Concerto for Violin and Orchestra in D major, Op. 61 with the same teacher. And at that time he had his first concert with an orchestra. In 1924 he gave his first solo con-

1. Allegro ma non troppo 23.00 cert (works of Tartini, Sarasate, etc.). From that time on he started to give concerts in different towns of the USSR. In

2. Larghetto 9.04 1926 he graduated from the Institute with honours. In 1928 he came to Moscow where he met the greatest musicians

3. Rondo. Allegro 10.07 of that time, they accepted the young violinist as an equal to their circle.
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In 1930s David Oistrakh brilliantly takes part in contests of musical performers, his talent comes to be known abroad.
In 1935 he wins the first prize in the 2nd All-Union Contest in Leningrad, a few months later he receives the second prize
in the International Henryk Wieniawski Contest of Violinists in Warsaw. In 1937 David Oistrakh wins with triumph the Eu-
gene Ysaye Contest of Violinists in Brussels. After the hard years of war, during which the violinist gave a lot of concerts
on the front line and in particular in Leningrad which was under the siege, he performs within the season of 1946/47 in
Moscow a grand series of programs, "The Development of Violin Concerto". In a short while the performer goes abroad
with concerts. He was one of the first Soviet musicians to participate in the festival "Prague Musical Spring", he took part
in the celebration of the 200th anniversary of Bach's death in Leipzig (1950). In 1955 he played for the first time in
Japan and in the USA. His concerts in France and Rumania, Italy and Austria, Germany and Great Britain, Finland and
Sweden, Czechoslovakia and Poland, Belgium and Holland, Canada and Australia always received a warm welcome from
the public and were followed by exited press reviews. His art is given its due by the greatest Western musicians — Pablo
Casals and Yehudi Menuhin, Otto Klemperer and Paul Hindemith, Dimitrios Mitropoulos and Herbert von Karajan.
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Being not only a brilliant violinist but also a wonderful master of chamber ensemble David Oistrakh together with
outstanding musicians, professors of the Moscow Conservatory, the pianist Lev Oborin and the cellist Sviatoslav Knu-
shevitsky founded a very popular ensemble (known as "Trio of David Oistrakh"). This trio existed from 1940 until the
year of Sviatoslav Knushevitsky's death (1963). The trio of the outstanding musicians was often joined by prominent
performers. Moreover Oistrakh gave concerts and made recordings with such outstanding musicians as pianists Kon-
stantin Igumnov and Alexander Goldenweiser, Paul Badura-Skoda, violist Rudolf Barshai, violinists Yehudi Menuhin
and Isaac Stern. In 1960s Sviatoslav Richter, Mstislav Rostropovich are among his partners.

In 1962 in Moscow David Oistrakh was a great success as a conductor. Later on Oistrakh the conductor performed
his rich symphonic repertoire — works of Handel, Haydn and Mozart, Beethoven, Schubert and Brahms, Wagner,
Berlioz and Schumann, Mahler, Prokofiev and Shostakovich with such celebrated orchestras as Vienna Philharmonic,
Amsterdam Concertgebouw, Berlin Philharmonic, London Symphony, Cleveland orchestra, Dresden Staatskapelle,
Leningrad Philharmonic and other prominent orchestras of Europe and America.

David Oistrakh was also a splendid teacher. Beginning with 1934 he taught in Moscow Conservatory and in 1939
he became a professor at the Conservatory. Many wonderful violinists whose names are widely known were among
his pupils: Igor Oistrakh, Valery Klimov, Victor Pikaisen, Semion Snitkovsky, Oleg Krysa, Nina Beilina, Rosa Fain, Oleg
Kagan, Gidon Kremer, Liana Isakadze and others.

People's artist of the USSR since 1953, David Oistrakh won many prizes including Lenin Award (1960), he was
the honoured member of a number of academies: in London and in Rome, in Boston, Berlin and Stockholm; he was
an honoured Bachelor of Arts at Cambridge University (1968).

Best composers of the 20th century entrusted David Oistrakh to be the first to perform their most significant works.
Miaskovsky and Khachaturian dedicated their violin concertos to Oistrakh, who became their first peformer. The great
violinist performed the premiéres of two violin sonatas by Prokofiev, two concerts and a violin sonata by Shostakovich.

David Qistrakh suddenly died after a concert in Amsterdam on October 24, 1974.

—®

There are two great works by Viennese composers which occupy a special place in the repertory of David Oistrakh.
The Sinfonia Concertante for Violin and Viola with Orchestra by Mozart was performed by Oistrakh many times and in
different countries. Not once the musician played on the viola giving the violin part to his son Igor. In the beginning of
the 60s in London he made an attempt to record the Sinfonia Concertante together with the prominent musician, com-
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poser and violist Paul Hindemith. The recording was not finished because of the advanced age of the partner. Another
recording of this work was made by Oistrakh together with the remarkable violist Rudolf Barshai for LP. This CD includes
a live recording of Sinfonia Concertante made almost at the same time. The fact that this recording has completely pre-
served the charm of natural playing of the wonderful ensemble makes it very precious.

The Beethoven’s Violin Concerto was performed and recorded by Oistrakh with a number of eminent conductors such
as Alexander Gauk, André Cluytens, Kirill Kondrashin, Carlo Maria Giulini, Hermann Abendroth, Gennady Rozhdestven-
sky. His brilliant interpretations of this immortal work by Beethoven stand among the best performing versions of Fritz
Kreisler, Yehudi Menuhin, Joseph Szigeti, Arthur Grumiaux, Henryk Szeryng. The documentary recording of the concert
with the Moscow Conservatory Students Orchestra keeps the most bold and unexpected interpretation of the Concerto.
Itis not only a lesson of high performing art but also a spirited and truly romantic version of the Beethoven’s work. Fresh-
ness and bursts of ecstasy in the performance of the experienced musician contradict modern ideas of Qistrakh as an
academic performer.

&

Rudolf Barshai is one of the famous symphony conductors. Among many renown orchestras that he conducted in
recent years are West German Radio Symphony Orchestra, Cologne, Radio Symphony Orchestra, Berlin, Budapest Fes-
tival Orchestra, Vienna Philharmonic, The Netherlands Philharmonic Orchestra, London Symphony, The BBC Orchestras
and many others. From 1982-88 he was the Principal Conductor of the Bournemouth Symphony Orchestra and Music
Director of Vancouver Symphony from 1985-88. He was a Principal Guest Conductor of the National Orchestra of France
during the 87/88 season.

Born on September 28, 1924 in Stanitsa Lobinskaya, in Russia, Rudolf Barshai started his music studies as a
member of a boy’s choir. The, he took violin lessons and entered the Moscow Conservatory in 1940, studying with Lev
Zeitlin, a star pupil of Leopold Auer. He became well known during his Conservatory years as a violin and a viola player
and achieved world fame as a viola player right after the World War Il, when artistic freedom was semi-allowed in the
former Soviet Union. At the final viola examination, his playing was so powerful, that the acceptance committee stood
on their feet, applauding. Eye witnesses have never seen this happen before. In 1955 Barshai formed the famed Moscow
Chamber Orchestra, that he led up until his emigration from the USSR. The Orchestra, led by Rudolf Barshai, had
recorded with many legendary musicians, such as Sviatoslav Richter, David Qistrakh, Yehudi Menuhin, Leonid Kogan,
Emil Gilels, just to name a few. More recent Barshai's recording include Peter Donohoe (Tchaikovsky’s Piano Concertos
Nos. 1, 2 and 3 on EMI with the Bournemouth Symphony, where the 2nd Piano Concerto was awarded the Golden
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Gramophone), Mark Zeltser (Prokofiev's Piano Concerto No. 2 and Rachmaninov’s Variations on the theme of Paganini,
on Laurel Record), Cecile Ousset and others.

Rudolf Barshai’s friendship with many great Russian composers led to many of their compositions being dedicated
to the Maestro (Shostakovich, Bunin, Boris Tchaikovsky, Lokshin, Weinberg, Meerovich, all have written and dedicated
compositions to Rudolf Barshai). Rudolf Barshai was one of the organizers and founding member of Borodin and
Tchaikovsky quartettes. His recording are released on all the major labels: EMI, Deutsche Gramophone, BMG, Sony
Classical, Melodiya... A recent recording of Shostakovich’s 7th Symphony (on BIS) with the Moscow Philharmonic Or-
chestra and the Junge Deutsche Philharmonie, was acclaimed by critics, as the best performance of this work and re-
ceived an award as the record of the year in Japan.

Verdi’s requiem, performed on June 11th, 1994 at the Waldbuhne in Berlin, was attended by an audience of
20.000 and live transmission was carried to millions of Radio listeners and TV viewers. This performance was of
monumental importance — World Symphony Orchestra, comprising of Maryland Chorus (USA), Sveshnikov Choir
(Russia), Shinyu-Kai Choir (Japan) and musicians, members of German Orchestras and St. Petersburg (formerly
Leningrad) Philharmonic Orchestra, were assembled together to play a requiem for the departing era — the exit of the
former Soviet legion from Berlin. The new age had come and Rudolf Barshai was asked to head the transmission from
the past into the new world.

Barshai is well known for his work of interpreting Prokofiev's and Shostakovich’s quartets for Chamber Orchestra. A
recent request from Mito Chamber Orchestra was released in 1997 on Sony Classics — Shostakovich’s Chamber Sym-
phony, op.103, arranged and conducted by Rudolf Barshai.

Rudolf Barshai died in November 2, 2010 at the age of 86.

Mikhail Terian was born in 1905. He was one of the best Soviet violists, well-known teacher and prominent conductor.
He studied the viola under Konstantin Mostras. For a certain period of time he worked in the Bolshoi Theatre Orchestra.
Starting from the mid 40s he performed as a conductor. He conducted classes in quartet (since 1935) and viola (since
1946) at the Moscow Conservatory. Beginning from 1961 he was the head of the Opera and Symphony Department of
the Conservatory. He also conducted the Moscow Conservatory Symphony and Chamber Orchestras. In 1944 he was
awarded the title of professor. In 1946 he became the State Prize Laureate. Mikhail Terian took part (as a violist and as
a conductor as well) in many recordings for LPs. He died in 1987.
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«Mup umen B nnue laBuaa Octpaxa 0AHOIO U3 CaMblX BEJIMKUX CKPUNAYen, — nucan 3HaMEHUTbIA AMpuiKep, Wwed
npocnaeneHHoro Punagenbduitckoro opkectpa, KOmknMH OpmaHan. — Halue yBameHWe K ero aptTucTYHOCTM U 3Ha-
HUAM He TOIbKO CKPUMKK, HO M UHTEPNPETALIMM MY3bIKU B LiEIOM, YBEMYMBAIOCH C KaXbIM COBMECTHBIM KOHLLEPTOM.
OxapaKTepu3oBatb renuii [laBuaa Oictpaxa TPYAHO, HACTO/bKO €50 IMYHOCTb — GOMBLIOTO YeNoBeKa U 6ONbLIOTo My-
3blKaHTa — MHOrorpaHHa». log 3aTMMK c0BaMK MOMIM Gbl MOANMCATLCA BCE BbIAAKOWMECS My3bIKaHTbl MUPa, KOMY A0-
BENOCb COTpyAHMYaTh ¢ laBuaom Pegoposuyem OICTpaxom, — HEMaNo X HUBO W Ceityac, Ha CXOAe ThiICAYeNeTHs.
OanH 13 Bennyaiilwmx MysbikaHToB XX Beka, [laBug OicTpax CBOMM TBOPYECTBOM COCTaBMA 3MOXY B CKPUMUYHOM MC-
KyccTBe. B naeanbHOM rapMoHWM Gblan y HEro PeAKOCTHOE YyBCTBO GOPMBI U Ta, MpUCYLLas eMy OAHOMY, UCMONHM-
TenbCKas MHTOHaLWA, 61aroaps KOTOPOM OH 6€30LWMBOYHO HAXOAMN «KIOY» K BOMIOLLEHNIO My3bIKM CaMbIX Pa3HbIX
3M0X U CTUNEMN, W, B TO e Bpems, BCeraa octaBancs cCaMmum Co60oM.

«f] NbITAlOCb BLINOAHUTE MOE NPeAHa3HaYeHNe XyA0KHUKA U HAZEloCh elle MHOTUM JII0AAM OTKPbITb 60raTblii MUp
My3bIKK. [Ins 3TOr0 5 uBY». TaKOBO GbI0 TBOPYECKOE KPEAO BENMKOIO My3blKaHTa, Ybe UCKYCCTBO 6bII0 06paLleHo 1
K COBPEMEHHUKaM, W (Tenepb Yepes 3anucu) K 6yayLum NoKOAEHHUAM.

[Nasug ®epoposuy Ovictpax poanncs 30 ceHta6ps 1908 roga B Ogecce. B nstnetHem Bo3pacTe Hayan yuuTbes
Urpe Ha CKpUNKe y 3HameHuToro negarora, npodeccopa Metpa Conomorosnya Cronapckoro. B 1923 rogy noctynun B
OpeccKuii My3blKanbHO-APaMaTUYeCKUi MHCTUTYT K TOMY e neaarory. Toraa e BnepBble BbICTYNU B KOHLEPTE C op-
KectpoMm. B 1924 rogy fan cBOW NepBbIfi CONbHBIA KOHLEPT (B Nporpamme npousseaequs [bk. Taptunu, M. Capacate
1 ap.). C 310ro BpeMeHu Ha4nMHaeT KOHLePTUPOBaTb B pasnnyHblx ropogax CCCP. B 1926 rogy 6nectalye 3aKaH4MBaeT
06y4eHue B uHcTUTyTe. B 1928 rogy npueskaet B MOCKBY, 3HaKOMUTCSA 34€Ch C KPYMHENLMMU My3blIKaHTaMM TOro Bpe-
MEHM, OHW MPUHUMAKOT MOIOA0TO CKPMUNaYa, Kak PaBHOTO, B CBO KPyr.

B 1930-x rogax [laBug Orictpax ¢ 61€CKOM BbICTYNaeT Ha KOHKYpCax My3blKaHTOB-MCMOAHUTENEN, €r0 UCKYCCTBO
Y3HatoT 3a npeaenamu poauHbl. B 1935 rogy oH 3aBoeBbIBaeT nepayto npemuio Ha Il Bcecoo3HOM KoHKypce B JIeHWH-
rpage, Yepes HECKOMbKO MECALIEB NONYYaET BTOPYIO NPEMHUIO Ha MexayHapOAHOM KOHKypCe CKpunayen MMeHu [eHpuka
BensBcroro B Bapwase. B 1937 rogy [lasua Oiictpax ¢ TpMyMpoM NOGEKAAET HAa KOHKYPCE CKpUnayen UMeHn JxeHa
W3au B bproccene. Mocne TpyaHbIX BOEHHDIX JIET, KOTAAa CKpMNay Aai MHOKECTBO KOHLEPTOB Ha GPOHTE, B YaCTHOCTH, U
B 6/10KaiHOM JIeHMHrpaze, OH UCNoNHsET B ce30He 1946/47 rofos B MocKBe rpaHAno3HbIN LMK Nporpamm — «Pas-
BUTWE CKPUNMWUYHOTO KOHLepTar». BCkope HaunHaeTcs n MacltabHas 3apybexHas KOHLepTHas AedTeNbHOCTb apTucTa.
OH 6bl 0AHMM M3 NEPBbIX COBETCKUX My3bIKAHTOB Ha decTuBane «[lpaxcKas My3blKanbHasi BECHa», y4acTBOBal B TOp-
)ecTBax no nosogy Asyxcometus cmeptv U.C.baxa B Jlefinumre (1950 rog). B 1955 rogy Bnepsbie BbICTynnA B iNOHWK
1 B CLUA. Ero KoHueptam Bo ®paHumnu 1 PymbiHum, Utanun n Asctpuu, fepmannmn 1 Bennko6putanuu, GUHASHAUK 1
LliBeunn, Yexocnosakuu v Monblue, benbrun n fonnanaum, KaHage v ABCTpanun COMyTCTBYIOT HEU3MEHHBIA rOPSYniA
np1em ny6a1KK1, BOCTOPIKEHHBIE OT3bIBbI MPECChl. Ero CKYCCTBY BO3AAIOT JOMKHOE BeNnYalilume My3bikaHTbl 3anaga —
Na6no Kacanbc n Meryan MeryxuH, Ot1o Knemnepep v Maynb Xunaemut, umurproc Mutponynoc v lep6ept doH KapasH.
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He Tonbko GnecTawmin ckprunay, HO U BENMKONENHbIY MacTep KamepHoro aHcam6ns, lasua OiicTpax BMECTE C Bbl-
[Jaolmnmmncs My3bikaHtamu, npodeccopamu MOCKOBCKOW KOHCEPBATOPMM, NMaHUCTOM JIbBOM O60PUHbLIM 1 BUONOH-
yenuctom CBATOCNaBOM KHyWEBWUUKAM OCHOBaN CTaBWMWIi 3HAMEHUTBIM aHCaMbab (y My6AMKWM OH MOMydYWn
«HeaduwHoe» Ha3BaHue «Tpuo [laBuaa Olictpaxa»). 310 TpMo cyuectBoBano ¢ 1940 roga A0 KOHYMHLI CBATOCNABA
KHywesuukoro (1963 r.). Tp1o BbIAAIOWMXCH My3bIKAHTOB MOC/YXUA0 OCHOBOW A1 UCMONHEHU aHCamMONneBow My-
3blKM Pa3HbIX COCTABOB — K HUM NMPUMBbIKaU BUAHbIE UCMIONHUTEN HA Pa3NIMYHbIX MHCTPYMeHTax. Kpome Toro, OicTpax
BbICTYNa/ ¥ 3an1CbiBaNCA BMECTE C TAKMMM BbIAAIOWMMUCS My3blKaHTaMM, Kak MUaHUCTbl KOHCTaHTH UrymMHOB 1
Anekcanap lonbaeHBew3sep, Maynb bapypa-Croga, anstict Pygonb¢ bapwaii, ckpunaum Ueryan MeHyxuH n Ucaak
CrepH. B 1960-x rogax cpean ero naptHepoB — CesATocnas Puxtep, Mctucnas PocTponoBuy.

B 1962 roay B Mockse [laBua O/cTpax ¢ OrpOMHbIM YCNEXOM BbICTYNIA KaK AUpUMep. B AanbHewwem cBoil 60-
ratbiii CMMbOHWYECKUI penepTyap — npou3Beaenus feHgens, faiaHa n Mouapta, betxoseHa, Ly6epta n bpamca,
BarHepa, bepnnosa u Lymana, Manepa, Mpokodbesa u LLocTakoBu4a — OWcTpax-AMPUKEP UCMIOAHSN U C TAKUMU
npOoCnaBAeHHbIMU OPKECTPaMU, Kak BeHckui dunapmonundeckuid, AMctepaamckuii Concertgebouw, bepanHckuii
(bunapmoHnyeckuii, IoHAOHCKMIA cumboHudeckuii, Knuenerackuii, ipesneHckan Staatskapelle, CuMpoHM4ecKuii
OpKeCTP JIEeHUHrpagaCcKon GunapMoHUM U MHbIEe Beaylue OpKecTpbl EBponbl 1 AMepuKm.

[Nasug OvicTpax 6bin 1 BennKonenHbiM negarorom. C 1934 roga oH npenogasan B MOCKOBCKO# KOHCEpBATOpHH, C
1939 roga 6bin ee npodeccopom. B psgy ero y4eHMKOB — 3ameyaTesibHble CKpUNayu, Yo MMeHa SaBHO NOTyYMM Wn-
POKyto u3BecTHocTb. 310 Mropb Oiictpax, Banepuit Knumos, Buktop MukaitseH, Cemen CHUTKOBCKUIA, Oner Kpeica,
HwuHa betinuHa, Posa ®aiiH, Oner KaraH, laoH Kpemep, Jinana Ucakaase v apyrve.

HapoaHblit aptuct CCCP ¢ 1953 roga, asug Oictpax 6bl1 nlaypeaToM MHOTUX NPEMUIA, B TOM uucie JIEHUHCKOM
(1960 rop), a Takke NOYETHLIM YIEHOM psaa akaaemuii: B JloHgoHe n Pume, boctoHe, bepanHe n CTokronbme; no-
YeTHbIM JOKTOPOM My3blki Kembpumkckoro yHuBepcuteTa (1968 rop).

Nyywue komnosutopel XX Beka fosepsaun [asuay OcTpaxy nepBbiM UCMOMHUTD UX 3HAYUTENbHENME NPO-
13BeAeHNs. B UCNOAHEHMM BENMKOTO CKpMNaya Npo3ByyYani NpemMbepbl NOCBALEHHbIX EMY CKPUMUYHBIX KOHLEPTOB
H.fl. MackoBckoro u A.W. XauatypsiHa, AByx ckpunuyHblx coHar C.C. MpokodbeBa, ABYX KOHLEPTOB U CKPUMUYHOM CO-
Hatbl A.[1. WoctakoBuya.

[Jasug ®enopoBuy OMCTpax CKOPOMOCTUHHO CKOHYANCS Nocne KoHuepta B AMcTepaame 24 oktabps 1974 roga.

e

B uncne ncnonHutensckux wenespos [lasuaa OvicTpaxa 0C060€ MECTO NPUHALANEKUT ABYM BEMKUM TBOPEHUAM
BEHCKMX KNaccuKoB. KoHuepTHasi cCUMGOHMA AN CKPUMKKM U anbTa ¢ opkecTpoM Mouapta ucnonHsnack OcTpaxom B
pasHble rofbl BO MHOMMX CTpaHax. HeogHokpatHo [aBua ®efopoBrY MCMONHS NapTUIO aibta, NPeAoCTaBsis CKPU-
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MUYHYI0 NapTUIO CbiHy Mropto. B JlonaoHe, B Havyane 1960-x rofos, OH COBepLUKA NOMbITKY 3anuck KoHLepTHON cum-
(HOHNM C BEMKUM My3bIKAHTOM, KOMMNO3WTOPOM W ankTMCTOM lMaynem XuHaeMuTom. 3anuck He 6bina 3aKoHYeHa 13-3a
NPEKNOHHDBIX JIET BblAAOLErocs napTHepa. be3ycnoBHbIM WeAeBpOM ABASETCA 3aNMUCh A1 rpaMnNacTuHKKM ¢ Pyaonb-
¢dom bapwaem. Tem LeHHee NpeacTaBAseTcs AOKyMeHTanbHas 3anuch KoHLEepTHOM CMMOHMK, NOYTU COBPEMEHHas
CTyAMIHOM GoHorpamme. O4apoBaHWe HEMOCPEACTBEHOMO My3uLMpoBaHus laBuaa ®enoposuya B aHcaMbiie C Takum
3aMeyaTeNibHbIM My3bIKaHTOM, KaKoBbIM 6bln baplaii-ansTucT, cCoxpaHeHo B AaHHOM 3an1cK NOHOCTbIO.
BetxoBeHCKUI ckpunuyHbIi KoHuept OWcTpax UCNOMHAN U 3anuCbiBan CO MHOTMMM BblAAKOWMMUCS AUPUIKE-
pamun — Anekcanapom faykom n Anape KniouteHcom, Knpuninom KouapatwmnHeivm n Kapno Mapus Jxynuuu, lfepma-
HOM A6eHApPOTOM M TeHHagneM PoxaecTBeHCKUM. Ero AOCTMKEHMA B MHTEpPNpeTaLun 6eCCMEepPTHOr0 TBOPEHHUS
beTxoBeHa BOWIM B YMC/I0 BbICWMX CBEPLIEHMI CKPUMMYHOTO MCKYCCTBA XX BEKa Hapsiay C UCMONHUTENbCKUMU BEp-
cuamn Gpuua Kpeiicnepa, Meryau Menyxuna, Vioxeda Curetn, ApTiopa piombo, leHpuka Llepunra. Camas He-
OXMAAHHas No CMeNocTn WHTepnpeTauns KoHuepta beTxoBeHa 3aneyatneHa Ha AOKYMeHTanbHOM poHorpamMme
COBMECTHOrO BbICTynieHus OicTpaxa ¢ OPKECTPOM CTyAeHTOB MOCKOBCKOW KOHCEePBaTOpMK. 3TO HE TONbKO Npea-
METHbI YPOK BbICLIETrO MCNONHUTENLCKOrO MacTepcTBa, HO U peAKas no cuie TeMnepameHTa, NoAIMHHO POMaHTH-
yeckas Bepcua KoHuepta. CBexeCTb M BOCTOPXKEHHbI NOPLIB B UrPE MHOMOOMLITHOTO MacTepa UayT Bpaspes ¢
COBPEMEHHbIMW NpeAcTaBaeHuAMN 06 OicTpaxe, KaK My3blKaHTe CTPOroro akageM14ecKoro CTuas.

Pynonb¢ baplaii — oAnH U3 NpocnaBAeHHbIX CUMBOHUYECKUX AMPUKEPOB Hallero BpemMeHU. Cpean KpynHenwmnx
OPKeCTPOB, 3a NY/ILTOM KOTOPbIX OH CTOSUT B NOCAeAHKeE rofpl, 6bu1n: OpkecTtp 3anagHo-lepmaHckoro pagno, Opkectp
BepanHckoro Paano, BeHckuii dunapMoHnyecKuii opkecTp, byaanewTckuii GectiBanbHblii opKecTp, TOKUIACKUI du-
NapMOHUYECKMIA OpKecTp, HuaepnaHackuii dunapMoHUYeCcKuii OpKecTp, JIOHAOHCKUH CUMAOHUYECKHIA, JTOHAOHCKas
«®unapmoHus», opkectp bu-bu-Cu u MHore apyrue.

C 1982 no 1988 Pynonbd bapwai 661 maBHbEIM AMprixepoM BopHEMOYTCKOrO CUM(OHUYECKOTO OpKecTpa (AHr-
ust) 1 ¢ 1985 no 1988 my3blkanbHbIM AMPEKTOpOM BaHKyBepCKOro cumpoHuYeckoro opkectpa (KaHaaa).

Pynonb® bapuwatii poauncs B cTanuue JlobuHckas (Poccusi). OH Hayan CBOW My3blKa/bHbIE 3aHSATUS B XOPE Mab-
4nkoB. B 1940 rogy oH nocTynun B Kiacc CKpunkwv npodeccopa J1.H. LietnHa, ofHOTO 13 BblAaoWMXCS Y4eHUKOB Jleo-
nonbaa Ayapa. Mosxe Pynonbd bapluaii 3aH1mancs Takke B Knacce anbra y npodeccopa B.B. bopucosckoro. Pysoned
Bapwait 6bICTPO NPMOBPEN WMPOKYID N3BECTHOCTb KaK CKpUMay W anbTuCT He TONIbKO Ha POAWHE, HO W 3a PYGEHOM.
OH 6bl1 0AHUM U3 OCHOBATENEN KBApPTETOB M. bopoanHa 1 um. YaiKoBcKoro.

B 1955 roay Pynonbd baplai ocHoBan cBoi nerenaapHbii MockoBckuidi KamepHbiii OpKecTp, ¢ KOTopbIM COBEP-
WK MHOXECTBO TPUyMdasbHbIX NOE340K No Bcemy Mupy. OH 3anuMcan OrpoOMHOE KOAMYECTBO rPaMMIACTUHOK.
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C Mockosckum KamepHbiM OpKecTpoM nog pyKoBoACTBOM Pynonbda bapluas BbicTynanu B KOHLEPTaX M y4acTBOBau
B 3anucsiX KpynHeiwune MUpOBbIE My3blKaHThl: CstocnaB Puxtep, [lasup Ovictpax, 3munb Tunenbc,
Weryan MenyxuH, Mctucnas Poctponosuy, TatesiHa Hukonaesa, Jleonug KoraH n apyrve. KpynHewiwme pycckue Kom-
nosutopbl — Mutpuid LLloctakoBny, Anekcanap JIoKwuH, Pesonb BynuH, bopuc Yaikosckuit, Muxann BaitH6epr —
TECHO COTPYAHMYanu ¢ Pygonbdom baplaem 1 COYMHANM A ero OpKecTpa NPOMU3BESEHMS, Ha MHOTUX NapTUTypax
KOTOPbIX HanucaHo: «[oceswaetca Pyaonbdy bapuato».

P

Mwuxann Hukutiy TapuaH poguncs B 1905 rogy. OanH 13 Ny4LMX COBETCKMX anbTUCTOB, OH Gbl U KPYNHbIM Neja-
rorom, ¥ BUAHbIM aupuvikepoM. o Knaccy anbta TapuaH 3aHUMancs y M3BecTHoro nefarora KoHctaHtuHa Moctpaca. B
TeYeHuM psga et TapuaH 6bin My3blkaHTOM OpKecTpa bonbLuoro Teatpa, ¢ cepeanHbl 1940-x roaos BbICTynan Kak au-
pvkep. B MocKoBCKo# KoHcepBaTopuu TapuaH Bes Knacckl kBapteTa (¢ 1935 roga), anbra (¢ 1946 roga), ¢ 1961
rofa 3aBefoBan Kadeapoi onepHo-CUMMOHMYECKOTO AUPUKMPOBAHMS. Bo3raBnsin CUMPOHNYECKUT 1 KaMepHbIi
opkecTpbl MocKoBCKoi KoHcepaaTtopuu. Mpodeccop ¢ 1944 roa, naypeat [ocynapctseHHoit npemuu B 1946 rogy. Mu-
Xaun TapuaH 6bin NPU3HaHHBIM IMAEPOM CPEAN AUPMKEPOB, PabOTaBLUMX CO CTyAEHYECKUMM OpKecTpamu MoCKOBCKOM
KoHCepBaTopuu. C ero yyactveMm (Kak anbTucTa, Tak U Aupuxepa) OCyWeCTBAEH psaa 3anucen Ans rpamniacTuHOK.
CroHyancs B 1987 rogy.
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NABUJ OUCTPAX
CKPUIMKA

PYAO/1b® BAPLLUAW
ANTbT

B. A. Mouapt (1756 — 1791)

KoHLepTHas cMMPOHKUSA ANS CKPUMKK U anbTa ¢ OPKECTPOM
Mu-6emonb maxop, KV 364

1. Allegro maestoso

2. Andante

3. Presto

J1. BaH betxoBeH (1770 — 1827)

KoHLEepT Ansi CKPUNKK C OPKECTPOM pe Maxop, op. 61
1. Allegro ma non troppo
2. Larghetto
3. Rondo. Allegro

MOCKOBCKUI KamMepHbIi OpKecTp
Aupuxkep Pyaonbd BAPLIAU ([1]-[3])

CumdOoHUYEeCKUM OpKeCTp CTyAeHTOB MOCKOBCKON KOHCEpBaToOpumn

Oupwxep Muxann TOPUAH ([4]-[6])

SMC CD 0021
ADD/MONO
TT: 71.43

12.37
10.39
6.11

23.00
9.04
10.07

3anucu ¢ KoHuepToB B BonbLiom 3ane MOCKOBCKOW rocyapCcTBEHHON KOHCEpBaTOpPUU

11 ceHTa6ps 1963 r. ([1]-[3])u 7 nekabpsa 1960r. ([4]-[6])

© & ® 2014 MocKoBcKas rocyaapcTBeHHast KoHcepBaTopus UMm. .M. YaikoBcKoro. Bee npaBa 3aluyileHb.
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